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CPABHEHME KAK CPEJICTBO OBPA3ZHOCTHU U BBIPASUTEJIBHOCTH B
3APYBEKHOM A3bIKO3HAHUU

B anenuiickom szvixe, xax u 6 pycckom, cpasHenue s61Aemcs OOHUM U3 CAMbIX YACO YROMpeOisemblx
cpedcme obpazHocmu u evipazumensrocmu. Ho, Hecmomps Ha smo, mHozue 80npocvl 00 CUX HOp OCMAIOMCS
OMKPLIMbIMU (PA3HOBUOHOCMb, (DYHKYUU U CIMPYKIMYPHOE MHO2000pasue), NOIMoMy Yelblo OAHHOU CIAmblU A6-
JIAeMCS AHATU3 POU U MECMA CPABHEHUSL 8 3aPYOeNHCHOU TUHLBUCTNUKE, ONUPASC, HA MHEHUs. 3aPYOedCHbIX Yye-
noix: A. Opmonu, X. bpeoun, K. @pomunvxetie, M. 'ommu, P. I'uboc, I1. Xouxca, M. I'apasennu, P. Knoysa.

I’nasnvimu 3a0avamu OaHHOU CMamvl AGNIAIOMCA: PACCMOMPEHUe OCHOBHBIX 0COOEHHOCMel CPABHEHUL:
e2o euovl (simile/comparison), munvl (npocmeie U pazeepHymvie), CMpPYKmypa (primum comparationis,
secundum comparationis, tertium comparationis), QQyHKyuu 1 cmpyKmypHvie MoOeau; uzyieHue agmopcrux
cmpykmypHuix Kiaccuguxayui cpasuenus Ilampuka Xsukca u B. Y. [llenvko, munonozuueckux xiaccugu-
kayui P. Knoysa u C. HU. byerax;, paccmompenue QYHKYUOHANLHOU XAPAKMEPUCTNUKU —CPABHEHUL
K. @pomunvxeiie. B konye cmamvu no uzyueHHOMY MAmMepuary Ovbliu cOelanbl COOMEEmcmeayouue b1800bl.

Kniouesvie cnosa: cpagnenue, knaccuguxayus, yHkyua, cmpykmypa, mun, MoOeib.

TRAINING OF TEACHERS FOR INCLUSIVE EDUCATION FOR CHILDREN WITH
LIMITED OPPORTUNITIES OF HEALTH

Comparison is one of the most popular stylistic and imaginative means both in Russian and English. But
in spite of it, many questions (variations, functions and structural diversity) are still open. The aim of this
article is to analyse the role and position of comparisons in foreign language based on the foreign scientists’
meanings: A. Ortony, Bredin, Ch. Fromilhague, R. Gibbs, M. Gotti, P. Hanks, M. Garavelli, R. Clouse. The
chief tasks of this article are the consideration of main characteristics of comparison: its kinds (simi-
le/comparison), types (simple and complicated), structure (primum comparationis, secundum comparationis,
tertium comparationis), functions and structural models; the study of structural classifications of comparison
by Patrick Hanks and V.I. Shinko, typological classifications by R. Clouse and S.lI. Buglack; the considera-
tion of functional classifications of comparison by Ch. Fromilhague. There presented the conclusion at the
end of the artticle.

Key words: comparison, classification, function, type, model.

B aHrimiickom si3pIKe, KaKk U B PyCCKOM, CpaBHEHHUE SIBIISICTCS OJJHUM M3 CaMbIX 4acTO YIIO-
TpeOIIIEeMBIX CPEJICTB 00pa3HOCTH U BbIpa3uTeabHOCTH. CpaBHEHUE MOXKHO BCTPETHTh Kak B XY-
J0KECTBEHHOM JTEeparype, Tak U B Hay4yHo-momyssipHoii: «They treated him considerately, as
though the brief periods he spent with her were the last days the doomed man would ever enjoy
on earth» [4, 64]. Each nerve is made up of thousands of nerve fibers together in a bundle, as a
cable is made up of separate wires [4, 64]. CpaBHeHHE B TEKCTE, HECOMHEHHO, HECET CTUIMCTHYC-
ckyro ¢yHKIU0. OHO CYyOBEKTHBHO Kak B CTPYKTYpPHOM IUTaHE, Tak M B ceMaHTHYeckoM. CBou
MBICITH aBTOP MOXET BBIPaXKaTh MO-Pa3HOMY, UCIIOJIb3YsI BCE BUJIBI U CITOCOOBI 00pa30oBaHMsI 3TOTO
npuema. CpaBHEHUS UCTIOIB3YIOTCS B TEKCTE C IETbI0 YCHIJICHUS €r0 M300pa3suTeIbHOCTH M 00-
Pa3HOCTH, CcO3/1aHUs OoJiee SIPKUX, BBIPA3UTENbHBIX 0Opa30B W BBIIEICHUS, MOJYCPKUBAHUS Ka-
KHX-JINOO CYIIECTBEHHBIX NMPU3HAKOB H300paKaeMBIX TIPEIMETOB HIIM SBIICHUH, a TaKXKe C IEJBI0
BBIPQKEHHUS aBTOPCKHUX OI[EHOK U IMOIIUA.

B anrauiickoM si3bIKe CYIIECTBYIOT JBa TEPMHUHA MOHATHS «cpaBHeHHe»: Simile u compari-
son. TepmuH simile BbIpakaeT cpaBHEHHE KaK CTUIMCTHYECKOE CPEACTBO, a BTOPOH TEPMHUH
comparison uMeeT 0ojee MUPOKOe 3HAUECHNUE U TPUMEHSIETCS KaK 10 OTHOIIEHUIO K GuUrype pe-
YU, TaK U K HeoOpa3HbIM (MPEIMETHO-IOTHYECKUM) CpaBHEHUAM. HecMoTpst Ha 3TO, aHTJIMIA-
CKHUH uccienoBartenp si3bika [latpuk X9HKC yTBEpKAaeT, YTO HET OOIIETO MpaBuia pa3aeieHus
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OYKBaJIbHBIX CPAaBHEHHUU OT OOpa3HbIX, TaK KaK pa3jinuue MEXIy OyKBaJIbHBIM M OOpa3HBIM
SI3BIKOM Pa3MBITOE U CyObeKTUBHOE |5, 28]

ITo »TOM mpHUYMHE B AHIVIMMCKOM S3BIKE CYIIECTBYET MHOI'O OIPEACIICHUM IOHATHUS «CpaBHE-
Hue». HoBblil okcopackuil cioBaph aHTIUICKOrO S3bIKa JAeT ClEAYIollee ONpeesieHne MOHSITHIO
«cpaBHenue» (simile): a figure of speech involving the comparison of one thing with another thing
of a different kind, used to make a description more emphatic or vivid (e.g. as brave as a lion) (¢pu-
rypa pe4s, KOTopasi CONOCTABIISET OJUH MPEAMET C APYTHM AJisi OoJjiee IPKOTO U BBIPA3ZUTEIHHOTO
ornucanus (xpaobpsiid, kak neB) (New Oxford Dictionary of English (1998, 2003). ITo mueHuio
W. P. Tanbniepuna, cpaBuenue: «The intensification of some one feature of the concept in question
is realized in a device called simile» (Ycunenune onHoit u3 0COOEHHOCTEH KOHIIEMIIUN B KOHTEKCTE
peanmsyeTcs B mpueme, HazBaHHOM cpaBHeHueM) [4, 167]; M. 1. Ky3zuen u FO. M. CkpeGHeB mu-
mryT: «Simile is imaginative comparison. This is an explicit statement of partial identity (affinity,
likeness, similarity) of two objects» (CpaBHeHHe — 3TO 00pa3HOE CONOCTaBJIEHHE. DTO TOYHOE
YTBEPKJICHUE YaCTUYHON MICHTHYHOCTH (OJIM30CTH, CXOXKECTH, cX0ACTBA) [1, 145].

ITo muenuto bpenyuna, cpaBHEHHE — 3TO CeMaHTHYECKask (pUrypa, OCHOBaHHAsI HA COIIOCTABICHUU
[5, 29], a TakKe MEHTAJIbHBIN MPOLIECC, UTPAIOLINNA BXKHYIO POJIb B BOCIPUATUN OKPYXKAIOIIETO MUPA.

K. ®pomunbxelr roBoput, YTO CPaBHEHUEM MOXKET ObITh BBICKA3bIBAaHUE, XapaKTEPHU3YIOIlIEe
CXO0ee OTHOILIEHHE MEXIY JBYMs IIpeIMeTaMH, CYIIECTBEHHO OTIUYAIOIIMMUCS APYT OT ApYyra, HO
MMEIOIINE CXOJICTBO B KAKOM-TIHOO0 acnekTe, 1100 He MMEIOIINE OTHOIICHHS APYT K APYTY.

P. I'u6G6c omuckiBaeT cpaBHEHHE Kak (UTYpPYy pedH, KOTOpas UMEET OTHOILIEHUS C MPEeIMETOM
CpaBHEHHSI 1 OOBEKTOM CPaBHEHUS M X 0OBEAUHAIONICH KOHCTpYKIUeEH [5, 29].

Jluareuct XK. MyTOH cuMTaeT, 4YTO HUYTO MHOE KaK CPaBHEHUE HE PACKPBHIBACT JAYXOBHYIO U
MHTEJJIEKTYaJIbHYIO )KM3Hb aBTOpPA U MO3BOJISIET IPOHUKHYTH B TallHbI OJCO3HaHMs. Beskuii o0pa3
OCHOBaH Ha HMCIOJIb30BAHUH CXOJICTBA MEXKIY JAICKUMU APYT OT APYyra MpeaIMeTaMH.

Ho, He cMOTps Ha 4acTOTY MCHOJIb30BaHUs, CPABHEHUE B AHIVIMHCKOM SI3bIKE HE JOCTATOYHO H3Y-
YeHO, XOTS U ObUI0 OOBEKTOM BHUMAHHUS MHOTHMX JIMHIBHCTOB M JIMTEPATYpOBEIOB, CPEAU KOTOPBIX
I1. Xsukc, M. MapaBemm, A. Opronu, bpenun, K. @pomumiexeiir, P. ottu u MHOTHE npyrue [5, 27].

CpaBHeHHE HMEET TPEXCTOPOHHIOI CTPYKTYPY, COCTOSIIYIO W3 CPaBHHUBAEMOrO MpEAMETa,
IpeiMeTa CpaBHEHMS, CONPOBOXKAAEMOIO CPAaBHUTEIBHBIM MapKepoM M OOIIel 4YepThl, KOTopas
MOKET OBITh SBHON MM HeBbIpaxeHHOH. [Ipeameramu cpaBHEHUS MOTYT OBITH JIOAU, OOBEKTHI,
niporieccsl [5, 40].

AHrIuiickuii TUHrBUCT XO9HKC IpeJyularaeT CBOK KJIAcCH(UKALUIO CPaBHEHUI COIJIACHO HX
cTpykType. [lo ero MHEHMIO, CpaBHEHUS COCTOSIT U3 MSITH COCTABIISIOLIUX

— TEMaA, KOTOPYIO MHOI'Ia HAa3bIBAIOT TCHOP: OHA, KaK IPaBHUJI0O, UMCHHAA U HeﬁCTByeT KakK JIoTu-
YECKUH CYObEKT;

— MPOBOJHUK — 3TO OOBEKT CPAaBHEHUS, M OH TAKXKE MPEJICTABIIEH CYILIECTBUTEIbHbIM;

— 00mui npU3HAK WIM OCHOBAHME: OHO OTOOpaXkaeT To oOliee, YTO e€CTh y 3TUX JBYX IpenMe-
TOB. OCHOBaHUE MOXET OBbITh SIBHBIM, HO Yallle BCET0 OHO 3aBYyaJIMPOBAHO;

— coObITHE (BO3MOXKHBIH Cllyyail MJIM COCTOSIHUE): KaK MPaBUIIO, 3TO IJIaroj, KOTOPbIi MOMOraeT
YCTAHOBUTH OOILMI MPU3HAK;

— KoMMapaTop: OOBIYHO MPEJYIOT WK YacTh MpHIaraTeabHOTo (Ppas3sl (Jiydie 4eMm), a TaKKe 3TO
TPUTTEP-CIIOBO WK (hpa3a, KOTOpast yKa3blBaeT Ha HATMYNE CPAaBHEHHUS.

Hanpuwmep: Sterling is much cheaper than gold. (Ctepaunr goposke, uem 30710T0)

B nannom mpumepe cioBo «Sterling» — topic, «is» — event, «cheaper» — property, «than» —
comparator, «gold» — vehicle.

Hanpuwmep: Sterling is much cheaper than gold. (Ctepaunr noposxe, yem 30710T0)

B nannom mpumepe crnoBo «Sterling» — topic, «isy — event, «cheaper» — property, «than» —
comparator, «gold» — vehicle.

CpaBHeHHE, B CBOIO OU€pe/lb, BCET/Ia HCIIONb3YET 1Ba HMEHU JBYX OTIEIbHBIX IpeaMeToB (0y-
Y49l CMEXHBIM 00pa3oM, HE TeM, 4TO 3aMeHeH0). KopMe Toro, u 3T0 BaKHO OTMETUTH, CPAaBHEHUE
COJICPKUT, TIO KpaiflHEeW Mepe, OJIUH WM 00Jiee KOMIIOHEHTOB — CJIOBO WJIM T'PYIIIBI CJIOB, CUTHATH-
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3UPYIONIMX 00 HMJee COCEeICTBA U CpaBHEHUs. Takue curHaiibl B 0oJbineii creneHu coro3sl like u as
(as if, as though), than. Tak»xe mMoryTt ObITh ¥ IJ1aroJsl, Takue Kak to resemble, to remind one of wu
riarojbHbie @pazwt t0 bear of resemblance to, to have a look of u npyrue.

CrenoBarenbHO, o0mmast popMylia MOCTPOSHHsI CPaBHEHUS BKIIIOYAET B ceOsi CHMBOJIBI Ha3BaH-
HOTO 00BEKTa, UMsI 00BEKTa, KOTOPOE MUCIOIB3YETCs TaK K€, KaK AJIEMEHT, BBIPAKAIOIIUN CpaBHU-
TENIbHOE CXOCTBO UX 000uX: cioBa like, as 1 X SKBHUBAJICHTHI.

Nj is like Ny, rne N1 Ha3biBaeMbIii B JJATHHCKOM sI3bIKE ‘primum comparationis’, N, ‘secun-
dum comparationis’ (T. e. mepBBIii K BTOPO# YeHBI cpaBHEeHHU). [IpuurHa, moyeMy JBa MpeaMera
CPaBHHMBAIOTCSI, 3TO MX 00Ias COCTaBIsAONIAs YepTa, Tak HasbiBaemas ‘tertium comparationis’
(TpeTmii uiaen cpaBHenus). Tertium comparationis — sto aubo sBHOE yKazaHue (a), TUOO0 HHTEP-
nperanus ynrarens (D).

A. «He is a beautiful as a weather-cock» (Wilde). O6miast uepra st cpaBHeHus ‘tertium com-
parationis’ sBHO 0003HaYEHa: ITO KPacoTa, KOTOpas OObEAMHSET ero u Qrrorep.

B. «My heart is like a singing bird» (Rossetti). 3mech BEpOATHONW TIPUUYUHON CXOKECTH Cepara
YeJIOBEKa C MEHUEM MTHUIBI MOTYT OBITh YyBCTBA CUACTHSI: CEPJILIC MM0ATA TAK K€ PAJOCTHO KaK MTH-
11a, KOTOpasi HACJIAXKIAETCS JKU3HBIO.

Hpyroii yaensnii B. W. lllensko B cBoeii paboTe «CHHTAKCUC U CEMaHTHKAa OOPa3HOTO CpaBHE-
HUS TIpeyIaraeT Ipyryr Kiaccupukanuio cpaBHeHuid [8]. OH moapasienser ux Ha MSITh CTPYK-
TYPHBIX THUIIOB, PA3JIUMYAIOIINXCS KaK 10 CHHTAKCHYECKOH CTPYKType TEMBI U 00pa3a, Tak U M0 CHH-
TAKTUKO-CMBICIIOBBIM OTHOILICHHUSIM MEXIy HUMH (CUMBOJIBI, HCIIOJIb3yeMble B (hopMysax, 3auM-
CTBOBaHBI U3 OpUrHHaIBEHON paboTsl B. U. IllenpKo):

1) Np +(Vc) + T +Np, rae: Np — cyOcranTuBHas rpymnmna; VC — riaroi-cBsi3ka; T — CpaBHHUTEIIb-
Hbiii popmant. Hanpumep: She is like a clown or a performing dog, with her pretty check jaked
on and a bow its tail [4, 65]. [IepBas yacTb cpaBHEHHs (3TO Ta YacTh, KOTOpPAsi, BKIOYAst CpaB-
HHUTENIBHBIA (OpMaHT, 00pa3yeT MpaByl YacTh MPEIIOKEHHS) OMpPEAessieT CYOCTaHTHBHYIO
IpyNIly JIEBOM YacTH (4acTb CPaBHEHMS, MPEALIECTBYIONIAs CPAaBHUTEILHOMY (POPMAHTY U CO-
JieprKalnas TeMy CpaBHEHHS) B Ka4eCTBE MPEAUKATHMBHOTO WieHa. Tak Kak HElb3sl yIoJ00HTh
IpEeIMET JICHCTBHIO, a MPU3HAK MPEIMETY, TO CPABHEHUE COMOCTABIISICT U YIOMOOJSET MOHS-
THSI, TIPUHAUISKAIIME K OJHON M TOH e JIOTHYECKON KaTeropHu, MO3TOMY ClIoBa, 0003Haua-
I01Ue Y0100 sieMble TOHATHS, IPUHAJJIEKAT K OJTHOM YacTH peyuH.

AHnanusupys 0osee CI0XKHbIE IO CBOEH CTPYKTYpe THUIIbI MPEUIOKEHUSI, T€ YKa3aHHAs JIOTHU-
KO-TpaMMaTH4ecKasi CAMMETPUs HE BCEr/la YeTKO BbIpaXKeHa, BUIHO, YTO Takoe oOlliee CBOMCTBO
CPaBHEHHMH YAacTO HCIIOJIb3YeTCSl JJsi KOHTPOJS TNPaBUIBHOCTH MCTOJKOBAHHUS CHHTAaKTUKO-
CMBICJIOBBIX CBSI3€H MEKJy KOMIIOHEHTaMH CpaBHEHUs. [ J1aBHOE CII0BO TEMBI — CIIOBO JIEBOM 4acTu
CpPaBHEHHS, OT KOTOPOIO CUHTaKCUYECKH 3aBUCUT €T0 MpaBasi 4acTh, HESIBHO BbIpayKEHHAs B IPaBOM
YaCTHU U SBJSIETCSI €€ CMBICIOBBIM CTEP)KHEM, 10 OTHOLIEHHIO K KOTOPOMY OCTajbHBIE DJIEMEHTHI
NEepBON YacTH BBICTYNAIOT B KaYECTBE €€ MOIU(PUKATOPOB.

2) Np + (Vc) +A +F +Np +(Vc+A), rae A — npuiaratesibHOE.

Takoe cpaBHEHHE, KOTOPOE COIMOCTABIISIET MPHU3HAK NpeaMeTa (JIMla, SBJICHUS) C TaKUM XKe
MPU3HAKOM, KOTOPBIH €CTh y APYroro npeamera (JIuia, siBIEHUs) IPUIUCHIBAET IIEPBOMY MPHU3HAK
HJIN KOMITJICKC ITPHU3HAKOB.

Hanpuwmep: You did get the impression of young love idealistic and yet vehemently sexual, it
was so vivid and so deeply felt that it took your breath away. It was like the rules of lire, throbbing
on the painted pages [4, 65].

B sTom mpumepe obmumii Ay TeMbl U 00pa3za nmpusHak so vivid and so deeply felt He Beipaxken
SKCIINIMIIUTHO B HpaBOﬁ YaCTH 3TOTI0 CpaBHCHUSA, HO UMIINIMOUTHO B Hen MMPUCYTCTBYS, OH ABJISAICTCA
OCHOBAHUEM CPABHCHUA, €TI0 CMBICIIOBBIM CTCPKHEM.

3) Np + Vp +FNp + (Vp), rne Vp (Verbal Part) — rmaronenast rpynma. Hanpumep: The dead
leaves that were blown against the panes seemed to him like his own wasted resolutions and
wild regrets [4, 65]. B nanHOM npuMepe KOHKPETHbIH npeamer leaves (TucThs) CpaBHUBAIOTCSI
¢ aOCTpakTHBIMU TOHATHSAMU regrets (coxkaienue) u resolutions (pesosronuu). Takoe cpaBHe-
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HHUC HpnnaeT OIIMChIBACMBIM Hpe,Z[MeTaM OpHFI/IHaJII:HOCTL nu CO3I[aBaeMBII>'I 06pa3 oCTUracT
OoJIbIIEN 000O0IIArOIE CUIIEL.

4) Np +Vp + Ad + F + S, rne Vp (verbal part) — rmaronsnas rpymma Ad (adverbial modifier) —
o0cTosATENLCTBO 00pa3a aeicTBus. [IpaBas yacThb y TakMX THIIOB CpPaBHEHUI ompesenseTr 00-
CTOSTEIIBCTBO 06p8.38. ,HeﬁCTBHH JIEBOM YacCTH C TaKHUM JKe IIPU3HAKOM TOI'O K€ HJIM IOXO0XEI0
neiictusi. Hampumep: They treated him considerately, as though the brief periods he spent with
her were the last days the doomed man would ever enjoy on earth [4, 69]. Jlauusiii T cpas-
HCHUA BCTPEUYACTCA B OCHOBHOM B CJIOXHOIIOAYMHCHHBIX MPCIAJIOKCHHUAX C O6CT051T€JILCTBOM
o0Opaza JielicTBus.

5 S+it+Nc+F+Swm S+ (it+F +it+ Vc+ S +F+ it + S). Hanpumep: He watched it as
though it were that could fascinate and make afraid, as though it held something that he longed
for and yet almost loathed [4, 71]. [lepBas yacTh y TaKMX CpaBHCHHIA OIPEAEISACT MMOIJIeKAIIEE
BTOpOro mpemiokenust — it. OJHAaKo 3TO MOAJISKAIEe OTCHUIACT HAC K MEPBOMY MPEIJIOKe-
HUIO, IPUYEM HE K KaKOMY-JTHMOO OMpEe/Ie]ICHHOMY €ro WIEHY, a KO BCEMY MPEUIOKEHHIO B I1e-
oM. Takum oOpa3om, mpeablayIiee MpeIoKeHne CTAHOBUTCS MCTUHHOW TEMOW CpaBHEHHMS,
ero omnpenensieMbiM. CpaBHEHHs JTaHHOTO THUIIA COMOCTABIISIOT LENYI0 CUTYalMIO, BBIPAXKEH-
HYI0 TpPEUIOKEHUEM, C JPYrod, BooOpa)kaeMOW cHTyanuel, BBIPQ)KEHHOW IMPaBOH YacCTHIO
CpaBHEHHSI, IIPEJICTABICHHON TaKXKe LIEeTbIM MPEIJI0KEHIUEM UITU ero TpaHChOopMaMu.

Ilo cTpyKTypHOMY THIy CpaBHEHMS IOAPA3ACIAIOTCA HA IPOCThIE U pa3BepHyThle. CpaBHEHU,
KOTOpBIE YKa3bIBalOT HA OJMH KaKOH-IMOO IPU3HAK B COINOCTABIIAEMBIX IpPEaMETax, Ha3bIBalOTCA
IIPOCTBIMH.

1. The sun was as red as ripe new blood. (J. Steinbeck).

2. This joy is deep as the sea. (J.K. Jerome).

3. She is as strong as a track ox (M. Spillane).

4. She was like a tigress ready to jump at me. (O'Brian)

5. She looked at him as uncomprehendingly as a mouse might look at a gravestone. (O'Brian).

CpaBHeHUs1, KOTOpPbIE YKa3bIBAIOT Ha HECKOJIBKO OOIIMX MPU3HAKOB B COMOCTABISEMbIX MPE.-
MeTax, Ha3bIBAIOTCS pa3BEpHYTHIMU (sustained similes).

Vuensiit byrnak C. . B cBoeii pabote «CoOTHOIIEHUE CpaBHEHUS U MeTa(ophl B aHTIIHICKOM
SI3BIKE» YTBEPKAAET, UTO «IIPU U3YUYEHUU CpPAaBHEHUS B IpaMMAaTHKE JIEJI0 CBOJUTCS K YCTAHOBJIEHUIO
CPaBHMTEJILHOM U MPEBOCXOIHOM cTerneHn» [6]. Ccpliasch Ha u3BeCcTHOro JuHrBucta Pobepra Kito-
y3a, OH IpeylaraeT BhIACIUTh PSAA APYTUX CTENeHel, Hanpumep, U30bITOUHYI0, JOCTATOUYHYIO U He-
nocrarounyio (mpu otpuianun): this is too heavy trunk to carry; this is a trunk heavy enough to carry;
these shoes are not good enough to wear. ITpu momomnw MOAU(MUKATOPOB YUCHBIN TAKXKE BBIICISCT
abcomotHyro creriens (It is the most interesting book by far) i HepeanbHbie cpaBHEHUS, BEIpaKacMble
npu oMoty coro3oB as if, as through, like. C rpammarnyeckoil TOUKK 3peHUsT TaKKe KOHCTPYKIIUH
OTHOCSTCS K MPUAATOYHBIM OOCTOSTEILCTBEHHBIM MPEUIOKEHNUSAM CPAaBHEHUS WIIHM K€ K MPUAATOY-
HBIM CpaBHEHMsI WM 00paza JEHUCTBUS; IPU 3TOM BaXXHO OTMETUTH, YTO NMPUHIMITUAIBHON Pa3HULIBI
MEXIY peajbHbIM CPaBHEHHUEM U 0Opa3HbIM CPaBHEHUEM HET, 3a UCKIIIOUEHHUEM CEMAaHTHKH [6].

[To muenuto K. @poMunbXxelr, cpaBHEHUS MOTYT BBINOJHATH pa3iMyHble (QYHKIHMH: BO-
MEPBbIX, OHU TTOMOTAIOT KOPOTKO M SICHO BBIPaXKaTh CBOM MBICIIH, CIIOCOOCTBYIOT YBEIUYEHHUIO S3bI-
KOBOTO 3araca. Bo-BTOpBIX, OHU MOTYT CIIY>KUTb MHCTPYMEHTOM JUIsl (POPMUPOBAHUS MBICIIH, TaK
KaK CIOCOOHBI 3aCTaBUTh HAcC AyMaTb O MUPE B YMTAEMOM IPOU3BEIEHHH JPYTUM CIIOCOOOM, a
MMEHHO CpaBHEHUS MIOMOTAlOT CO3/1aBaTh OTHOIIEHHUS 1M0a00us. CpaBHEHUS TaK)Ke€ MOTYT BBINOJ-
HATH U JIPyTUe 3a7audl B 3aBUCUMOCTH OT KaHpa MPOU3BEACHUS, B KOTOPOM OHHU (DYHKIIHOHUPYIOT.
B HayuyHBIX TeKCTax CpaBHEHHUS U aHAJOTHYHBIE CPE/ICTBA UTPAIOT BAXKHYIO POJb, OHHM MOTYT YIIO-
TpeOIAThCS IBYMsI ClIocoOaMu:

1. Kak pa3bsICHSIIOIINI SJIEMEHT C 1IeJIbI0 YTOUYHUTh M 00BsACHUTH uT0-TO: «The Direct Method dif-
fered from the Natural Method only in its attempts to find a scientific rationale for its procedures. Like
the Natural Method the Direct Method aimed at presenting language to the pupil without making him
resort to grammatical analysis» [5, 24]. (IIpsmoii MeTO OTIMYaeTCst OT €CTECTBEHHOTO METO/1a TOJIBKO
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B €r0 MONBITKAX HATH Hay4HOE 0OOCHOBAHME JJIsl CBOMX JeHCTBUM. Kak 1 ecTecTBEHHBIN MeTO, Mpsi-
MOU METO]T HalpaBJIeH Ha IMO3HAHKE s3bIKa, HE IPUOerasi K rpaMMaTHYECKOMY aHAJIN3Y ).

2. B xadecTBe cpeacTBa isl pa3BUTHsI 00pa30BaHUs HOBBIX TEOPETUUCCKMX KOoHLenuui: «Like
genes, memes are replicators. Like genes, memes are replicators» [5, 24]. (ITomo6HO reHam, MEMBI
SBIISIIOTCS PEITMKATOpaMu). B HaydHO-MIOMYIAPHOM JKaHpe CpaBHEHMS CIIY>KaT Ui YCTAaHOBJICHUS
NpSIMOM CBSI3M C OOLIMMM 3HAHUSIMH YHUTATENs, YTOOBI CleNaTh TEKCT JocTymHee. Hampumep,
OIMCaHWe TAaMHCTBEHHOT'O MOJUTIOCKA, HabmogaeMoro Ha riayoune: «A ghostly creature resembling
a cross between a megaphone and Thing, the Adams Family pet hand, floats on the screen» [5, 24].
(ITpuzpaynoe cozmaHue, HATOMUHAIOIIEE TPOMKOTOBOPHUTENb M CYIIECTBO, KUCTh JOMAIIHETrO KH-
BOTHOTO ceMbH AJllama IJIaBacT Ha dKpaHe). B yueOHMKax cpaBHEHUS UCIIOJIb3YIOTCS B IEAaroruye-
CKHUX IIeJISIX, YTOOBI OOBSCHUTH aOCTPAaKTHBIC M HE3HAKOMbIE TEPMHHBI, UCIIONb3YS YK€ U3BECTHbIC
TIOHSATHS:

An atom is like a miniature solar system (ATom kak MUHHATIOpHAs COJTHEYHAsI CHCTEMA).

B xypHanucTUKe CpaBHEHUS HCIOJB3YIOTCS B KaueCTBE OKPACKH PEYH, HO B OOJBIIMHCTBE
CIly4aeB OHU OMUCHIBAIOT MOBEICHUE UM JIMYHBIC TIEPESKUBAHUS:

«It was, she says, like belonging to a very exclusive, exciting club» («3to 6b110, rOBOPHUT OHa,
Kak OyJTO MpUHAUIEkKATh K OU€Hb SKCKIIIO3MBHOMY, 3aXBaTBIBAIOLIEMY KIIyOy).

Onwucanue MpeaIMeTOB B IPUBJICKATEILHOM BHJIE, YTOOBI BBI3BAaTh MHTEPEC, HAIIPUMEP, OIUCa-
HUE TPOIMHMYECKOTO TUIsDKA!

... the shallow water is as clear as a paperweight embedded with shells and pebbles. (... Boga
Ha MEJIKOBObE MTPO3payuHa, KaK Mpecc-Tamnbe).

B pekiiaMHbBIX TEKCTaX Mbl MOXKEM YBHJIETh THIIEPOOIMYECKOE YTBEPKICHUE:

Colour like no other. BRAVIA New LCD Television. (L[ger kak nukakoii qpyroii. BRAVIA —
HoBble JKK-TeneBu30pbl), KOTOPOE OTPUIIACT CXOJICTBO MEXKIY MPOIABUTAEMbIM TOBAPOM M KAKHM-
TO JPYTUM.

B nuTepaTtypHbIX TekcTtax Oynb TO (haHTacTUKa, CTUXOTBOPCHUE WIIM JIpama, CPaBHEHUS BBI-
MOJTHSIOT 3CTETHYECKYI0 (DYHKIHMIO, OHM, KaK MPaBUJIO, TBOPUYECKHE M BBIPAXKEHBI B HEOOBIYHOMH
dopme: Let us go then, you and I, When the evening is spread against the sky Like a patient ether-
ised upon a table ([laBaii noiiiem, Tol 1 s1, Korma Beuep pacmnpoctpanutcs no HeOy Kak maruenr,
YCHYBILUH OT 3¢hupa Ha cTOJE).

B nuTepaTypHBIX TEKCTaX MOXKHO CTOJKHYTBHCS C HEOOBIYHBIM HMCIIOJIb30BAHHEM CTaHIApTHBIX
cparenwmii: Just like little dogs (Takue e kak cobadku). ITO Ha3BaHHE paccKasa, TJIe IBOE MOJIO-
JIBIX JIIOJIEH CPaBHUBAIOTCS C cOOauKaMu, KOTOpbIE BeayT Oe3pacCyaHbli o0pa3 KU3HU, UTPAIOT U
HE JIOTaJpIBalOTCA O MOCIEICTBUSIX CBOUX AeUCTBUM [5, 41].

CpaBHeHHe TmpecTaBisgeT co0oi mpocTeinyto ¢popmy obpaszHoit peun. [loutn Besikoe oOpas-
HOE BBIpaKEHHE MOXKHO CBECTU K CPABHEHUIO (CP. 30710MO JIUCbes — JUCbsL Hcelmble, KaK 30710~
mo, opemaem Kamblil — Kamblul He08UudxicUM, Kak 6yomo oH Opemiem). B oTaudme OT Apyrux Tpo-
OB CPaBHEHHUE BCErJa JBYWICHHO: B HEM Ha3bIBAaIOTCS 00a COMOCTABISIEMbIX MpeaAMeTa (SBIEHuUs,
KavecTBa, jJeicTBus): She was as cunning as a fox (Ona kak xutpas nuca). Ha nmpumMepe BHIHO, 94TO
IIPEIMETOM CPaBHEHUs SIBIISIETCS JKEHIIMHA (WM OHA), OOBbEKT CpaBHEHUs — JIMCa, UX OOIIMH MpH-
3HaK — U Ta, ¥ JIpyras 00JIaJar0T XUTPOCTHIO.

CpaBHeHHE MMeeT MHOrooOpasHble (OPMBI, CEMAHTHUECKHE YEpPTHl M IKCIPECCUBHBIC ILIETH.
OHO MOKeT OBITh TPEACTABICHO MPOCThIM MpeanoxenneM (She was like a tigress ready to jump at
me — Ona OblIa TOX0Ka Ha TUTPHILY, TOTOBYIO IPBITHYTh HA MEHS ), IPUIATOYHBIM CPABHUTEIbHBIM
B cocTaBe ciokHoro npemioxenus (She looked at him as uncomprehendingly as a mouse might
look at a gravestone (O’Brain) — OHa mocMoTpena Ha Hero Tak HEMOHUMAIOIIE, KaK MBIIIb MOXET
CMOTPETh Ha MOTHJIBHYIO TUIMTY); 9aCTO Mbl MOKEM BCTPETHTh OT/EIbHBIC CIOXHbIC ciioBa: (0Q-
like, hungry-looking. B orpeiBke ogHoro 3 pomanoB O. ['eHpu yuTaTenh BCTPETUT MNEpPBBIC IBA
CpaBHEHHMsI, 3aTeM MeTadopy, CICAYIOIIYI0 3a JByMs OOBIYHBIMU CpaBHEHHsMHU C coro3oMm like:
«Old Zizzbaum had the eye of an osprey, the memory of an elephant, and a mind that unfolded from
him in three movements like the puzzle of a carpenter’s rule. He rolled to the front like a brunette
polar bear, and shook Platt’s hand» (Crapuk 3u336aym o6agan riaia3oMepoM MOPCKOTO OpJia, CIIo-
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HOBBEH MaMSATHIO H YMOM, OBICTPBIM U TOYHBIM, KaK CKJIaJHas JTnHelka. OH Bpa3BalKy MOJIOMIET K
JBEPSIM, TIOXO0XKUH Ha O€JI0T0 MEBEs C YepHOU IepCThio, u moxan [lnarry pyky) [1, 48].

Kak yxe ynoMuHanoch, 00pa3Hoe CpaBHEHHUE MOXKET COUETaThCS MM COMIPOBOXKAATHCS JAPYTHU-
MU CTHJIMCTUYCCKUMH NIPUEMAMHU WIIH JJOCTUTaTh Pa3HbIX CTUIMCTHYECKUX d(hdekroB. Takum oOpa-
30M, OHO 4YacTo Oa3zupyercs Ha NPEYBEIMYCHUH ONMUCHIBAEMBIX uepT. Tak, Mojojasl KEHIIHMHA,
npezcrabiennas E. McBain kak «kapue (oHapst 1 oueHb-OYCHb MHTEpecHOW». [Ipumeps Tumep-
oonmnueckux cpaBuenuii: «He held out a hand that could have been mistaken for a bunch of bana-
nas in a poor lighty (Gardner) (O mpoTsiHy/ I pyKy Tak, 4TO €€ MOXHO OBLIO MPUHSATH 3a IPO3b
OanaHOB mpu I0XxoM cBere); «She heaved away from the table like a pregnant elephant» (ibid.).
(Ona xoBBUIsIIa OT CTOJIA KaK OepEeMEHHasl CIIOHUXA).

Crenytolee OTPUIIATEIFHOE CPAaBHEHUE B TO JK€ CAMOE BpPEMsl SIBJISIETCS JUTOTOM: «HIS eyes
were no warmer than an iceberg». (McBain). (Ee rnasa Obutn He Temiee aiicOepra). MpoHwueii:
«Brandon liked me as much as Hiroshima liked the atomic bomb» (McBain) (bpauaon nro0un MeHs
TaK, Kak XupocuMma Jro0ui1a aTOMHYI0 60MOY).

Kak yxe ToBOpmIIOCh paHee, COOCTaBJICHUE B CPAaBHEHUSAX MOXKET BBIPAXKAThCS MO-pazHoOMYy. B
MOCJICAHEM TIPUMEPE OHO OTOOpaXkaeTcst MPH TIOMOIIK COIO3HOTO BhipaxkeHus the way. BozamoxHo,
HET CMBICIIA MBITAThCS OMHCATh W KIACCH(PHUIMPOBATH JaK€ OCHOBHBIC THITBI yIOMOOJICHUS BYX
BOOOpaKaeMBbIX MPEIMETOB, CO3JIAOIIMX 00pa3: YHCIO TUIIOB OECKOHEYHO. JlOCTaTOUHO OTMETHTH,
YTO BO MHOTHX CITy4asX KOH(QPOHTAIMS CPABHUBAEMBIX IPEIMETOB BBIPAXKAETCS JIEKCHUECKHU: T10-
CPECTBOM TJIAroJiOB, TJIAroJIbHBIX (hpa3, Wil BCETO JIMIIb OIPa3yMEBACTCs, IOCKOJIbKY €CTh SIKO-
ObI J1Ba mapajUIeNIbHBIX YTBEPKACHUS B BbickasbiBaHuu: 1. «He reminded James, as he said after-
wards, of a hungry cat» (Galsworthy). (On Hannomuun J[xeimMcy, Kak OH IIOTOM CKa3ajl, FOJI0JHOIO
kota); 2. «Huddled in her grey fur against the sofa cushions, she had a strange resemblance to a
captive owl» (ibid.). (FOTsicb B cBoeM cepoM MEXOBOM IMajbTO HA JAWBAHHON MOAYIIKE, OHA UMesa
CTpaHHOE CXOJICTBO C IUICHHO coBoi); 3. «Mr. Witte’s method of paying of debts would be a form
of feeding a dog with bits of its own tail» (Nesfield). (Merox r-u Yaiit o moramieHuu 10aros Oyaer
IIOX0K Ha KOpMJIEHUE coOaKu, MOKycaBIlIel cBOIl cOOCTBEHHBIX XBOCT) [1, 148].

Takum 00pa3om, cpaBHEHUE, SIBIISSCH OJTHUM M3 CIIOPHBIX U YaCTO YIIOTPEOJISIONIMXCS CPECTB
00pa3HOCTH M BBIPA3UTEIHHOCTH, OBLIO M OCTAETCS OOBEKTOM M3YYeHHUS MHOTHX JIMHTBHUCTOB B 3a-
PYOEKHOM S3bIKO3HAHUU.
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