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AHAJIA3 CTPYKTYPHBIX MOJIEJIEH CPABHEHUM B TEKCE POMAHA
«MARTIN EDEN» BY JACK LONDON

M. M. IlapmrykoBa

JIro0oii s13bIK, OyIb TO PYCCKUI MIIM MHOCTPAHHBIN, 00OTAT JIEKCUUECKUMH €AMHUIIAMHU, KOTOPHIE
MPUIAIOT HAIlIEH peur KpacoTy, BEIPA3UTEILHOCTh M AMOLIMOHAIBHOCTh. K HUM OTHOCSATCS: dMOITH-
OHAJILHO-OIICHOYHAs JIEKCHUKA, CPEICTBAa OOPa3HOCTU M BBIPA3UTENIBHOCTH, (Hpa3eosoTu3Mbl U JIp.
Jliis packpeITHsL 00pasa v mepeaadd HYy>KHBIX OTTEHKOB YaCcTO MCIOIB3YIOTCS CPEACTBA 00pa3HOCTH
Y BBIPA3UTEIBHOCTH, CPEAH KOTOPHIX SIMUTETHI, METa(Opbl, CPAaBHEHUSI 1 MHOTHE IPYTHE.

OpHUM U3 9acTO YMOTPEOIIEMBIX CTHIIMCTUYECKUX TPHEMOB SBIsieTcs cpaBHeHHe. OHO 4acTo
BCTpEYAETCS B XYA0KECTBEHHOU JIUTEepaType, MyOJUIIMCTUKE U pa3roBopHoi peun. He oGommu ero
CBOMIM BHHMAaHHEM W UMEHHUTHIC ydeHble. CpaBHEHUIO B OTCUECTBEHHOW CTWIIMCTUKE MOCBSITHIIN
ceou Tpyasl M. I1. bpangec [2004], U. b. T'ony6 [2001], K. A. Jomuauna [2010] H. I1. ITororkas
[1974], 1O. C. Crenanos [2009] 3. U. XoBauckas [2004], B 3apyOexHoii — A. Opronu, X. bpeaus,
K. ®pomunsxeiir, M. 'ortH, P. ['166¢ 1 MHOTHE npyTHE.

UccnenoBateneit Bcerja MHTEpeCOBaIa MPUPOJIa CPAaBHEHUH, CTETIEHb OLIEHOYHOCTH, CTPYKTYpa,
(GYHKIIMOHMPOBAHUE B TEKCTax W peud. B oTedyecTBeHHON CTMIHCTHKE Hambolsiee conep:KaTebHON
SBJISIETCS XapaKTEPUCTHKA CPAaBHEHUH C TOYKM 3peHus crpoeHus ux cTpykrypsbl. FO. C. CtenaHoB B
CBOMX paboTax xapaKTepu3yeT UHIUBHUIyaJIbHbIE CPABHEHUS KaK CPE/ICTBA BHIPA3UTEIHLHOCTH, OObIU-
HO COCTOSIIIME U3 JBYX YaCTEH: O/IHA U3 KOTOPBIX YKA3bIBACT HA MPEAMET, KOTOPhI CPaBHUBAIOT (Te-
Ma), a Ipyras 4acTh OMUCHIBAET MPEIMET, C KOTOPBIM cpaBHUBAOT [9: 161].

OOmenpuHsITHIE CPAaBHEHUSI OTHOCST K HOPME sI3bIKa, OHU MMEIOT B CBOCH CTPYKType TpH Ya-
CTH: TEMY, CPaBHEHHE U OCHOBaHHE cpaBHEHHUs (yKa3zaHHE Ha OOIIMN MpPHU3HAK MEXAYy TeMOH U
cpaBHeHHEM) [9: 161]. Kaxxnoe ocHOBaHUE, KOTOPOE BBIPAKEHO CYIIECTBUTEIBHBIM, MPUIAraTellb-
HBIM WJIH TJ1arojioM MPHUHAUICKUT K OJHOMY CpaBHEHHIO, Oyiarojapsi 3TOMy BCE CIIOBOCOUYETAHHE
CTaHOBHUTCS OOPa3HBIM.

[1lo UHTEHCUBHOCTH SMOIIMOHAJIBLHONW OKPACcKU CpAaBHEHUS AENATCSA Ha JIBe IPyMHIbl: 1) TOUHbIE
CpaBHEHWMsI, 2) OIlECHOYHbIC CpaBHEHHs. [lepBbie HE COAEp)KAT OLICHOYHBIX DJIEMEHTOB U YIIOTpPEO-
JISIOTCS B HEUTPAJIbHOM CTHUJIE; BTOPBIE XKe JINOO coeprKaT OLEHOYHBIN JIEMEHT, JIN00 OTHOCATCS K
oTnpeAenéHHOMY CTHIIIO (BO3BBIIEHHOMY, (GaMuibsipHOMY). CpaBHEHHE Tak:Ke MOXKET OBITh pa3s-
BEPHYTHIM WM TpaHCHOPMUPOBAThCs B MeTadoprudeckoe Beipaxkenue [9: 211].

JImursuct H. I1. IloTonkas k nepBoil rpynmne OTHOCUT HEUTpaabHbIEC, TOYHBIE CPABHEHHUs, KOTO-
pBIE€ YKa3bIBAIOT HA OOBEKTUBHO CYIIECTBYIOIINUE MPU3HAKHU. B 1F060M TekcTe Kakoro-amdo peueBoro
CTHJISI TAKHE CPABHEHUS SBISIFOTCS OOBEKTUBHBIM HH(OpMaHTOM. [Ipy 3TOM MOTYT CpaBHUBATHCS SIB-
JICHUS TIPUPOJIbI, TIOCTYIKU T'€POEB, HCTOPUUECKUE COOBITHS, KOHKPETHbIE MpeaMeTsl i guna. Ho
€CITU B JIaHHYI0O OOBEKTHBHYIO WH(OPMAIMIO BHEAPSETCS OLEHOYHBINA AJIEMEHT, KOTOPBIA MOXKET
OBITh BBIPAKEH HE TOJIBKO CPAaBHEHHEM, HO U KOHTEKCTOM, WJIM KaKUM-JIMOO CJIOBOM, CpaBHEHHE Te-
pSieT CBOIO HEUTPAIIbHOCTh M CTAHOBUTCS OLICHOYHBbIM. KO BTOpO# rpymnmne OTHOCATCS CpaBHEHUS C
OLIEHOYHBIM 3JIEMEHTOM WJIM K€ CTHIIMCTHUYECKH OKpAaIIeHHbIE CPaBHEHUS, KOTOPBIE B CBOIO OYEpe/lb
JETSTCS Ha JBE TPYINIBL 1) TpaauIIMOHHBIE CPABHEHHS, YIIOMSHYTHIC B CIOBapsX U CIPABOYHUKAX;
2) MHIMBUYaJbHbIC CPABHECHUS, KOTOPBIC MOIPA3ICISIOTCS HA TPaJUIUOHHBIC CPABHCHUS, TPAHC-
(bopMHUpOBaHHBIC aBTOPOM M WHINBUIYaTbHbIC CTUIIMCTHYCCKUE HEOJIOTU3MBI [6: 128].

B anrnumiickoM si3bIke CpaBHEHHE, TakKe Kak U MeTadopa, SBIseTCS MOIIHBIM CPEICTBOM Xa-
PaKTEePUCTUKH SIBJICHUN U TIPEIMETOB IEHCTBUTEIBHOCTH M B 3HAYUTEIHLHON CTEIICHH CIIOCOOCTBYET
PaCKpBITUIO aBTOPCKOT'O0 MUPOOIIYIIEHHUS, BBISBIISAS CyObEKTUBHO-OLIEHOYHOE OTHOIIEHHUE MHUCATEINS
K (hakTam 310 00BEKTHBHOM nelicTBuTenbHoCcTH [11: 83].

Cormacno X. bpeauny, cpaBHEeHHE — 3TO cCeMaHTH4YeCKast (Urypa, OCHOBaHHAsI Ha COMOCTaBJIC-
HUU, a TAK)Ke MEHTaJIbHBIN MPOIECC, UTPAIOIINI BaKHYIO POJIb B BOCTIPUSTUU OKPYKAIOIIEr0 MUPA.
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AHanu3 CTpyKTYpHBIX MoJeNieli cpaBHeHUH B Tekce pomana «Martin Eden» by Jack London

ConocraBneHne MPeMETOB MPUBOAUT K BBIBOAY O TOM, YTO yTBEPKIACHHE MOKET MMETh KaK I0-
JIOXKHUTEIbHYIO, TaK U OTPUIATEIbHYIO (OpPMY: YTBEepauTeIbHas (opMa MOATBEPKIAET CXOJCTBO
Mexay cyobekTamu cpaBHeHus (Cornye, Kak aneibcur), a OTpULATENIbHAS OTPHUIIAET 3TO CXOJCTBO
(Connye ne xax anenvcun) [16: 22-42].

K. ®pomMusibXeir roBOpUT O TOM, YTO CPAaBHECHUEM MOXKET ObITh BhICKa3bIBAHUE, XapaKTCPHU3Y-
IOIIee CXOXKee OTHOIICHWE MEXAY IBYMS MPEIMETaMH, CYIIECTBEHHO OTIMYAIOIIUMUCS IPYT OT
JpyTa, HO UMEIOIINE CXOJICTBO B KAKOM-TTMOO0 acnekTe, TH00 He UMEIOIINE OTHOIICHUS IPYT K APY-
ry. CpaBHEHHE HMEET TPEXCTOPOHHIOI CTPYKTYPY, COCTOSIIYIO M3 CPaBHHBAEMOTO IPEIMETa,
MpeIMeTa CpaBHEHUS, COMPOBOXKIAEMOTO CPABHUTEIBLHBIM MapKepoM U oOIIeil uepToil, KoTopas
MOJKET OBITh SIBHOH WJIHM HEBBIpaXeHHOH. [IpeqmeramMu cpaBHEHUST MOTYT OBIThH JIIOIH, OOBEKTHI,
nporecchl. 110 MHEHHIO YY€HOTO, CPaBHEHUSI MOTYT BBIMIOJIHATH PAa3IMYHbIE (YHKIIMH: BO-TICPBHIX,
OHHU TOMOTAIOT KOPOTKO H SICHO BBIPAXKaTh CBOM MBICIH, CIIOCOOCTBYIOT YBEIUYEHUIO S3BIKOBOTO
3araca, BO-BTOPBIX, OHH MOTYT CIIY>KUTh HHCTPYMEHTOM JUTisi (JOPMHUPOBAHHS MBICIIU, TaK KaK CITO-
COOHBI 3aCTaBUTh HAC JAyMaTb O MHPE B YATAEMOM IMPOU3BEICHHUU IPYTMM CIIOCOOOM, a UMEHHO
CpPaBHEHHUS MOMOTAIOT CO3/1aBaTh OTHOIICHUS 1M0oA00us. CpaBHEHUS B aHTIIMHCKOM SI3bIKE, KaK U B
PYCCKOM, MOTYT BBITIOJHATH U APYTHE 33a4 B 3aBUCUMOCTH OT JKaHpa MPOU3BEICHHUS, B KOTOPOM
OHU (PYHKIIMOHUPYIOT. B Hay4HBIX TeKCTaX CpaBHEHHS M aHAJIOTMYHBIC CPEICTBA UTPAIOT BAXKHYIO
pOJIb, OHU MOTYT YIIOTPEOIATHCS IBYMSI CTIOCOOaMMU:

1. Kak pa3bsCHSIONIMI 3JIEMEHT C LENbI0 YTOUHHTh M OOBCHUTH 4T0-TO: «The Direct Method
differed from the Natural Method only in its attempts to find a scientific rationale for its procedures.
Like the Natural Method the Direct Method aimed at presenting language to the pupil without making
him resort to grammatical analysis» [16: 24]. (ITpsmoii METOX OTJMYAETCS OT ECTECTBEHHOI'O METO/1a
TOJILKO B €r0 MOIBITKAX HAalTH HaydHOe 0OOCHOBAaHHWE IS CBOMX AeHUCTBUN. Kak M ecTecTBEHHBIH
METOI, TPSIMOM METO]T HAaIIPaBJICH Ha MIO3HAHNUE sI3bIKa, HE TIPUOErast K rpaMMaTHYeCKOMY aHAJTH3Y).

2. B xauecTBe cpejcTBa Ui pa3BUTHS 00pa30BaHUS HOBBIX TEOPETHUYCCKUX KoHIenuii: «Like
genes, memes are replicators. Like genes, memes are replicators» [16: 24]. (ITogoOHO reram, MeMbl
SIBJISTIOTCSL pEeIUTUKATOpaMu). B Hay4HO-OMYJISIPHOM JKaHPe CPABHEHHSI CIIY)KAT ISl yCTAHOBJICHHS
NPSIMOI CBSI3M C OOIIMMHU 3HAHHUSIMU YUTATENsI, 9YTOOBI CIeNaTh TeKCT aoctymHee. Hanpumep, onu-
CaHHWe TAaMHCTBEHHOTO MOJLIIOCKA, HaOiromaemoro Ha riyoune: «A ghostly creature resembling a
cross between a megaphone and Thing, the Adams Family pet hand, floats on the screen» [16: 24].
(ITpuspaunoe co3mgaHue, HATOMHHAIOIIEE TPOMKOTOBOPUTENh M CYIIECTBO, KUCTh JOMAITHETO KH-
BOTHOTO CEMBbH AJlamMa IIaBaeT Ha DKPaHe).

B yueOHMKax cpaBHEHHS HCHOJIB3YIOTCS B MEJArOTMYECKUX IENsAX, 4TOObl OOBSICHUTH a0-
CTpPaKTHBIC U HE3HAKOMBIC TCPMHHBI, UCTIONB3YsI yXKE M3BECTHBIC MOHATHS: «An atom is like a min-
lature solar system» (Amom xax munuamiopnas coaneunas cucmema) [16: 25]. B xxypHamuctuke
CpaBHEHWMSI MICTIOJIB3YIOTCS B KQUECTBE OKPACKU PEUH, HO B OOJIBIIMHCTBE CIIy9aeB OHH OIMCBHIBAIOT
MOBEJICHHUE WK JIMUHbIC nepexuBanus: «It was, she says, like belonging to a very exclusive, excit-
ing club» [16: 25]. (Omo 6b10 max, 2co6opum ona, kax 6yOMo NPUHAONEHCUULDL K OUCHb IKCKIIO3UB-
HOMY, 3ax8amul8aioujemy Kiyoy).

B pekmamMHBIX TEKCTax MBI MOKEM YBHICTH rumepbonnueckoe yreepxkaeuue: «Colour like no
other. BRAVIA New LCD Television» [16: 24]. (I{sem kax nukaxoii opyeou. BRAVIA nosvie JKK-
menesu30psvl), KOTOPOE OTPHUIIAET CXOJCTBO MEXKIY MPOJIBUTAEMBIM TOBAPOM M KAKMM-TO JAPYTHM.

B nmutepaTypHbIX TekcTax Oyab TO (paHTacTHKA, CTUXOTBOPCHHUE WJIM Jpama, CPaBHCHHUS BbI-
MIOJTHSIIOT 3CTETHUYECKYI0 (DYHKIMIO, OHH, KaK MPAaBHJIO, TBOPUYECKUE M BBIPAKCHBI B HEOOBIYHOU
dopme: «Let us go then, you and I, When the evening is spread against the sky Like a patient ether-
ised upon a table» [16: 24]. ({asaii noitoem, mot u 5, Kocoa eewep pacnpocmpanumes no neby Kak
nayuenm, yCHy8uiul om sgupa Ha cmoie).

B nuTepaTypHBIX TEKCTaxX MOXXKHO CTOJKHYTHCS ¢ HEOOBIYHBIM MCIOJIh30BAHUEM CTaHIAPTHBIX
cpaBuenwii: «Just like little dogs» [16: 26]. (Taxue sice, kax cobauxu) 3TO Ha3BaHHE paccKasza, e
JIBOE MOJIOJBIX JIFOJCH CPaBHUBAIOTCS C cOOAYKaMH, KOTOphIE BeIyT Oe3pacCymHbIi o0pa3 KU3HH,
UTPAIOT U HE JIOTABIBAIOTCS O MOCIEICTBUSX CBOUX JICHCTBUU.
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N3zyuas metadopy 1 cpaBHEHHE KaK CPEJICTBA BHIPA3UTEIbLHOCTH, aHTIMICKHiA yueHblit X. bpe-
IUH YTBEPXKIAeT, YTO 3TU (UTYPHl OTIMYAIOTCA JPYT OT Apyra Mo TPeM acleKTaM: CPaBHEHHs CO-
MOCTAaBJISIET MPEAMETHI, B TO BpeMs Kak Metadopa ynoaoOiseT ux APYyr Ipyry; CPaBHEHHE MOXKET
OBITh OYKBaJbHBIM M HEOYKBAJIbHBIM, B TO BpeMs Kak MeTadopa TOJBKO HEOyKBaJIbHOM; B CpaBHE-
HUM UCTOJB3YIOTCS CPAaBHUTENbHBIE MAapKepbl, B TO BpeMs Kak B Meradope ux Her. Emie ogHum
CYLIECTBEHHBIM OTJIMYHEM SIBJISIETCSI TO, YTO CPAaBHEHHE MEHEE BhIPAa3UTEIbHO, MHOTO3HAYUTEIHHO
u 3¢ dexTrBHO, HEKenu MeTadopa [16: 22-42].

X. bpenun nonaraer, 4To B OTIUYHE OT METa(OpHI «...CPaBHEHUIO HEOOX0uMa MHAUBHTyalU-
3alusl KaKk MpeaMeTa CpaBHEHMs, TaKk M 00BEKTa CpaBHEHHS W MX OOIIEro MpU3HaKa, HO B OTJIMYHE
OT JIUTEepaTypHbIX (OYKBAJIBHBIX CpaBHEHUI) OOpa3HbIE CPABHEHHS COTOCTABIISIIOT HECPAaBHHUBAE-
MBbIE€ TpPEIMETHl, KaK IMPaBUJIO, UCHOJB3Ys SIpKHE 00pasbl, 4TOOBI KpacouHee OTOOpasuTh CBS3b
MEKy CPaBHUBAaEMBIMU MpeaMeTamu» [16: 22-42].

VY4eHblll MpeiaraeT CBOI KJIACCH(DHMKAIMIO CPAaBHEHUN B aHIJIMACKOM SI3bIKE, MPEICTaBIICH-
HOM B BUJE WIKaJIbl, KOTOpas HaYMHAETCA CO CTEPEOTHUIHBIX, (PUKCUPOBAHHBIX S3BIKOBBIX CpaBHE-
HUN U 3aKaHUYMBACTCS MHIMBUAYAJIbHO-aBTOPCKUMH, a MEXIY HHUMHU PAcHojararoTcsi oObIYHBIC U
OpHrHHallbHbIE cpaBHeHHs [16: 22-42].

A. OpTOHM TpeJularaeT CeMaHTUYEeCKOe pasrpaHHueHHe MEXIy OYyKBAIbHBIMU M HEOYKBalb-
HBIMHM CpaBHEHMSIMH. B mocienHux mpeamer U OOBEKT SBIAIOTCS HECUMMETPUUYHBIMU M CPaBHHU-
TEeJbHBIE MapKepbl MOTYT OTCYTCTBOBaTh. B OyKBalbHBIX CPAaBHEHMSX IMOHITHS MOTYT OBITH M3Me-
HEHBI ¥ CPABHUTENIbHBIE MAapKEPHI B 3TOM ClIydae He JOJDKHBI yIrycKaTtbes [16: 22—-42].

K. ®pomumbxeir xe npemiaraer Apyryro Kiaccu(uKaiuio, B KOTOPO pa3rpaHUYMBAIOTCS 00b-
EKTUBHbBIE CPAaBHEHUSI U CyObEeKTHBHBIE. [IepBble jke MPOUCXOIAT OT KOHKPETHOTO (PU3UYECKOTO OIbI-
Ta, BTOPBIC SIBISIIOTCS PE3YJILTATOM aCCOIMATUBHOM MBICIHTENILHOM AeSTEeNbHOCTH [16: 22-42].

Ona Takke JeTUT CpaBHEHUS Ha SIBHbIC U HESBHbIC. B SIBHBIX CpaBHEHHUAX CXOXKECTh IpeaMe-
TOB SIPKO BbIpaykeHa. OOBIYHO OHHM 00pa3ylOTCs MPU MOMOIIHU COI030B as...as: ‘as light as feather’
(neexuil kax népwviuxo), ‘as hot as fire’ (copsuuii xax oeonv). B HESIBHBIX CpPAaBHEHHSX CXOXKECTh
MIPEIMETOB HE SPKO BBIPAKEHA M YUTATEIIO MPUXOJUTCS CAMOMY MHTEPIPETUPOBATH JIaHHOE CPaB-
nenne. Takue cpaBHeHHs1 00pasyroTcs mpu momoru coro3a «like»: ‘eat like a bird: Eat very little’
(‘kywamo kax nmuuka’, mo ecmo xywams Hemrnoeo ‘live like a pig: Live very untidily’ (‘orcumo xax
ceuHbs’, mo ecmw dcums Heakkypamuo), ‘Swim like a fish: Swim very well’ (‘nrasamo kax pvioa’,
mo ecmbv 04eHb Xopoulo ymems niasams) [16: 22—42].

P. 'm66¢ omuchkIBaeT cpaBHEHHE Kak (PUTYPY pedH, KOTOpas UMEET OTHOILIEHUE C MPEIMETOM
CpaBHEHUS U 00OBEKTOM CPaBHEHHSI U HX O0BEIUHSIONICH KOHCTpYyKuuei [16: 22-42].

[IpencraBuM CTPYKTYpHYIO XapaKTEpUCTHKY cpaBHeHHs B pomane «Martin Eden» by Jack
London [15]. B oTnuuue oT Ipyrux CpeACTB BHIPA3HTEIBHOCTH B SI3bIKE CPABHEHUS BBIACISIOTCS
MOCPEACTBOM 00Pa3HOCTH, MHOT000pa3us NepeaBacMbIX OTTEHKOB 3HAUEHHUS U Onaronapsi CTpyK-
TypHOMY odopmiieHUI0. B aHTTUIICKOM sI3bIKE CpaBHEHHE B Ka4eCTBE CPE/ICTBA BBIPA3ZUTEIHHOCTH
MpeJICTaBICHO MeHee pa3HOO0pa3HO, YEM B PYCCKOM.

Hcnone3ys U1 aHanm3a opurnHalbHBIN TekeT pomana «Martin Eden» by Jack London, mpen-
CTaBUM CTPYKTYPHYIO XapaKTepUCTUKY CPAaBHEHU:

1) cpaBHEHHE, CaMOCTOATEILHO O(MOPMIIEHHOE B BHJE CPABHHUTEIBHOIO 000pOTa, BBOIUMOTO
coto3amu as, like (85 en.): Her face is as clear-cut as a cameo [15: 48]; I'm like a navigator
adrift on a strange sea without chart or compass [15: 6]; ...he lurched like a frightened horse
[15: 5]; he awoke instantly, like a cat, and he awoke eagerly, glad that the five hours of uncons-
ciousness were gone [15: 64]; What’s the good of me workin’ like a slave all week...[15: 16],
... but night found him lurking like a thief around the Morse home...[15: 21], Professor Hilton
paused and glared at him, unsympathetic and unimaginative as one of his own test-tubes [15:
40], What | read was the real goods. It was all lighted up an' shining, an' it shun right into me
an' lighted me up inside, like the sun or a searchlight [15: 5];

2) MpUAaTOYHBIE CPaBHUTEIILHBIE B COCTABE CIIOKHOMOAUMHEHHOTO Tpeanoxkenns (17 ex.): ...and
closed his eyes; and like a child crying that forgets its grief...[15: 186]; He loved Hig-
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3)

4)

5)

6)

ThE

ginbotham’s Cash Store as some men loved their wives [15: 177]; Mr. White, a slender, frail
little man whose hand seemed strangely cold, as if he were suffering from a chill, and whose
whiskers were sparse and silky [15: 137], He walked at the other's heels with a swing to his
shoulders, and his legs spread unwittingly, as if the level floors were tilting up and sinking
down to the heave and lunge of the sea [15: 194]; He felt a loathing for them such as Circe
must have felt for her swine [15: 122]; Love cannot go wrong unless it be a weakling that faints
and stumbles by the way [15: 127];

CpaBHHUTCIBHBIC KOHCTPYKIIMH, BBOJUMBIC B CTPYKTYPY NPCAJIOKESHHUS IJIarojlaMi HallOMHUHATh,
Ka3aThCs, MOXOIUTh, SBIATHCS, ymomobistees (13 ex.): He seemed such a boy [15: 11]; ...the
other reminded him of the trade wind, of the Northeast Trade, steady, and cool, and strong
[15: 110]; They seemed cogs in a machine [15: 55]; Their reviews remind me of a British Sun-
day [15: 94]; She and her dress reminded him of woman of the stage [15: 6]; He could not ex-
press what he felt, and to himself he likened himself to a sailor, in a strange ship, on a dark
night, groping about in the unfamiliar running rigging [15: 5]; ...and as animal-trainers have
their moments of doubt, so she, for the instant, seemed to doubt her power to tame this wild
spirit of a man [15: 127]; Yet | read his stuff, and it seems to me the perfection of the felicitous
expression of the inane [15: 94]; ...but while he belied Arthur's description, and appeared a
gentle lamb rather than a wild man, he was racking his brains for a course of action [15: 8]; He
likened himself to a poet, wrecked on the shores of a strange land, filled with power of beauty,
stumbling and stammering and vainly trying to sing in the rough, barbaric tongue of his breth-
ren in the new land [15: 54]; He likened her to a pale gold flower upon a slender stem [15: 5];

KOHCTPYKIIUH, BBIpaKEHHBIC ()OPMOW CPAaBHHUTEIBHOW CTETICHHM WMEHHW IPUIarareabHOro, CO
3HayeHueM npusHaka npeamera (10 en.): ...the average review is more nauseating than cod-
liver oil [15: 124]; That social-settlement woman is no more than a sociological poll-parrot
[15: 113]; the two fighters were greater brutes than they [15: 63]; His feet were no longer clay,
and his flesh became spirit [15: 10]; At one place it ran along the crest of a ridge that was no
more than a knife-edge. [15: 106], ... the mystery of beauty was no less than that of life--nay,
more that the fibres of beauty and life were intertwisted [15: 92]; The South Seas charmed him
no more than did bourgeois civilization [15: 190]; Ruth is no more than a child [15: 87]; Her
body was more than the garb of her spirit. It was an emanation of her spirit, a pure and gracious
crys-tallization of her divine essence [15: 12];

CHHTaKCUYeCKass KOHCTPYKIIUS C COKO3aMHM Kak..., Tak...; 4eM..., TeM... (6 ex.): ... the estab-
lished impresses itself upon them as easily as the name of the brewery is impressed on a beer
bottle [15: 94]; Her shoulder touched his as lightly as a butterfly touches a flower [15: 83]; He
felt a shock himself, and a blush of embarrassment shone faintly on his sunburned cheeks,
though to him it burned as hotly as when his cheeks had been exposed to the open furnace-door
in the fire-room [15: 6]; Into his eyes leaped a wistfulness and a yearning as promptly as the
yearning leaps into the eyes of a starving man at sight of food [15: 7]; They are weak minded,
and the established impresses itself upon them as easily as the name of the brewery is im-
pressed on a beer bottle [15: 94];

CpaBHEHHUSI, BBIPAKCHHBIC UMCHAMH CYIIECTBUTEIBHBIM B POJUTEIbHOM najaexe (2 ex.): ...and
you’ll get the correct answer with the automatic celerity of a slot-machine [15: 146];...a scant
five feet four, greasy-featured with the chest of a squat [15: 96].

Takum oOpazom, Ha mpuMepe opurnHaiIbHOTO M3nanus «Martin Eden» by Jack London B cra-
ObUIH PACCMOTPEHBI CHOCOOBI BBEICHHWSI CPAaBHEHWSI B KaHBY pPOMaHa, YTO XapaKTEpU3yeT

CTPYKTYpY IPEUIOKEHUS B aHTJIMICKOM S3bIKE. AHAJIM3 MOKa3all, YTO B OPUTHHAIIBHOM TEKCTE PO-
mana «Martin Eden» by Jack London cpaBHeHne kKak CTHIMCTHYECCKHIA MTPUEM INHPOKO MPEICTaB-
JICHO Pa3HOOOPA3HBIMU CTPYKTYPHBIMU MOJIETISIMH CJIOB M CHHTAKCUYECKUX KOHCTPYKIIMHA:
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Tabnuya 1
CTpyKTypHBIE MO/I€JIM CPABHEHUI, MPeJACTABJICHHbIE B OPUTHHAJBLHOM TEKCTE POMAaHa
«Martin Eden» by Jack London

Ne CTPYKTypHBIe MOJeJIH CPABHEHHI Kommyecrsennoe| IIpouentHoe
n/n COOTHOLIIEHHE |COOTHOLICHHUE
1 | CpaBHeHHe, CaMOCTOATENBHO O()OPMIIEHHOE B BU/IE CPABHUTEIEHOTO 85 en 63,9 %
oboporta
2 | IIpugarounsle CpaBHUTENLHEIE B COCTABE CI0XKHOIOIYHHEHHOTO 17 en 12,7 %
MIPEII0KEHUS
3 | CpaBHMTENbHBIE KOHCTPYKLUM, BBOAUMBIE B CTPYKTYPY IPEUIOKEHHS 13 ex 9.7 %
rnaronamu remind, seem, liken, appear ’
4 | KoHcTpykuun, BeIpaxkeHHbIe (OPMOI CPABHUTEILHOM CTEIIEHH HMEHU 10 ex 7.5 %
)
MPWIAraTeIbHOTO, CO 3HAUEHUEM NPHU3HAKa [IPEAMETa
5 | CuHTakcn4eckas KOHCTPYKIHS C COI03aMH as...as 6 en. 45%
6 | CpaBHEHMs, BBIDAXKEHHBIC HMEHAMH CYILECTBUTENBHBIM B POAUTENEHOM 2en 1.5 %
najcxKe ’

Krnaccudukanus cBUIETENbCTBYET O TOM, YTO B OPUTMHAJIBLHOM TEKCT€ pOMaHa 3HAYUTEIHHO
npeobIaaloT KOHCTPYKLUU CPAaBHEHHI, CAMOCTOSATENIEHO O(OPMIIEHHBIX B BHJI€ CPABHUTEIHLHOTO
000poTa. DTO OTpakaeT TPAAULIMOHHYIO CTPYKTYPY BBEECHUS CPABHUTEIBHBIX 000POTOB B AHTJIMIA-
CKOM SI3BIKE.
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